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THE HUTCHINSON GALLERY 
The gallery of Old Masters, as refitted 
and named in Mr. Hutchinson's honor, is 
shown in the half-tone on the opposite page. 
The wainscot and trimming are of black 
Italian marble, the skylight of steel, the wall 
covered with red stuff, the floor of mosaic of 
a very dark green color relieved with dull 
red. The floor is perhaps the most success- 
ful in the building, being also the darkest in 
tone. But, dark as it is, it shows light in the 
photograph, illustrating how impossible it is 
to make any floor look dark under an unob- 
structed top light. 

A bronze tablet bears the following inscrip- 
tion : 

THE HUTCHINSON GALLERY OF 
OLD MASTERS 

NAMED BY THE TRUSTEES IN HONOR OF 

CHARLES LAWRENCE HUTCHINSON 
on the completion of his twenty- 
fifth year as 
President of the Art Institute 

Upon Oct. 22 the Governing Members 
were invited to meet Mr. Hutchinson it 
lunch in the adjoining gallery (Room 3 1 ) 
and with some brief addresses of appreciation, 
the gallery was thrown open. From 3 to 6 
o'clock the same day the Annual Reception, 
upon the occasion of opening the Annual 
American Exhibition of Paintings, was held 
in the South range of galleries and was 
thronged with about 1 200 guests. The 
Munger Gallery in its completed form was 
thrown open upon the same occasion. 



A GREEK VASE 

Mr. Martin A. Ryerson has added a valu- 
able example of red-figured vase-painting to 
his recent gift of Greek Vases. It is described 
as follows : 

Winecup (Kylix). Diameter 8 inches. 



Red figures reserved in black ground, with 
black inlines and dark red additions. In- 
scribed (HIimOAAMAS KAAOS) 'Iiriro- 
&d/xos koXos, with a dot between shanks of 
delta, the A and the 2 in early form. 

Within a circular border of Greek fret al- 
ternating with crosses is the figure of Artemis, 
draped. The goddess advances with great 
strides towards the left. She carries a quiver 
slung to her shoulder, extends a lighted torch 
in her right hand, and holds a bow and two 
arrows in her lowered left hand. Style of 
Douris. Found in Greece. Provisionally 
restored. 

Klein, Lieblingsinschriften p. 55. 

Froehner, Collection Van Branteghem 69 
(Plate 20 of the Brussels edition) Purchased 
at Van Branteghem sale, Paris, 1892. 

FREE ART PETITION 
At the meeting of the American Associa- 
tion of Museums, at Pittsburgh last May, a 
Committee was appointed to promote the re- 
moval of the duty on imported works of art. 
Mr. French, the Director of the Art Institute, 
and Dr. Halsey C. Ives, Director of the 
Museum of Fine Arts of St. Louis, were ap- 
pointed upon this Committee. A circular 
has been prepared for signatures by all the 
Art Museums, in the following form: 
To the Honorable Senate and House of 
Representatives in Congress Assembled: 
We, the undersigned, officers, directors 
and trustees of art museums in the United 
States, respectfully petition for free art 
legislation in accordance with House Bill 
No. IJ26S, 1906. 

We believe that works of art are not 
chiefly luxuries, and that the legislation for 
which we ask will be beneficial from an in- 
dustrial as well as an educational point o 
view, for the following reasons : 

European cities are rich in works of art, 
the accumulation of centuries. The work- 
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men living there are consciously or uncon- 
sciously influenced by their environment to 
give mechanical products an artistic touch 
that makes them attractive in the markets of 
the world. 

In such matters a' new country like our 
own is at a great disadvantage. The remedy, 
for many years, will be largely in the hands of 
the art museums. They aim to keep before 
the public as an educational influence, the 
best works of art in all departments. The 
bulk of their material for this work must be of 
foreign origin. 

It does not suffice that the museums may 
import directly for their own use and posses- 
sion without payment of duty. Few of them 
have much money to spend in that way. 
They depend largely on gifts, bequests and 
loans of works of art from private owners, 
who have paid the duty, though they are 
doing substantially the same educational work 
as the museums themselves. Such important 
aid in the elevation of the public taste, with 
its beneficial influence on industrial produc- 
tion, would be far more abundant if the tax 
upon it were removed. 

The only industry protected by the duty 
in question is that of the artists, yet a ma- 
jority of the best of them are on record as 
petitioners for its removal. 

This petition has received the signatures of 
the representatives of art museums and organ- 
izations throughout the country, and has been 
sent to Hon. Henry S. Boutell, representa- 
tive from Chicago, for presentation to Con- 
gress. 

Copies of the petition and signatures have 
been furnished to Mr. Myron E. Pierce, 
Boston, Secretary of the Free Art League, and 
will be sent to every member of both Houses 
of Congress. It is perhaps too much to expect 
speedy action in the present state of the poli- 
tical world, but we hope by perpetual agita- 
tion ultimately to accomplish our object. 



THE RYERSON LIBRARY 
The following are the more noteworthy 
recent acquisitions to the library: 

Gift of Mr." Fritz von Frantzius : 
Hanfstaengl — Maler klassiker: die meister- 
werke der bedeutendsten gallerien Europas. 
6 vols. 

Bequest of Mrs. Mary E. Swan: 
Alexandre — Histoire de l'art decoratif. 
Gamier — The soft porcelain of Sevres, 
Jutsum — Meisterwerke of German art. 2 vols. 

Gift of Mr. Martin A. Ryerson: 

Berenson — North Italian painters of the Re- 
naissance. 

Appleton's European guide book. 2 vols. 

Bacon — Investigations at Assos, pt. I . 

E. B. — Collection d'eventails anciens. 

Collection de M. George Viau — Catalogue 
des tableaux. 

Arduino — Gubbio (Italia artistica). 

Forty-eight pamphlets — travel, guide books, 
etc. 

Gift of Mr. and Mrs. George A. Hearn, 
New York: 

Catalogue of a collection of watches belong- 
ing to Mrs. George A. Hearn. 

Catalogue of the George A. Hearn gift to the 

Metropolitan Museum of Art, New York, 

1906. 

Gift of Mr. C. L. Hutchinson: 
Boutet de Monvel — Joan of Arc. 
Inland Architect, 10 numbers. 

Purchases made abroad by Miss Forrester, 
the Librarian: 

Wasmuth — Die Schmiedekunst. 

d'Essling — Les livres a figurej Venitiens. 

Murphy — English and Scottish wrought iron 
work. 

Kermode — Manx crosses. 

Cellini — Treatises on goldsmithing and 
sculpture. 

Pfnor — Le palais de Fontainebleau, architec- 
ture, decoration, etc. 

Schoy — L'art de l'epoque Louis XVI. 2 vols. 



